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It rebelled against what Delaney saw as the dramatic stereotype of ‘gormless’ o)
working-class northerners, countering this in her own writing with
characterisations she felt were much more authentically faithful to her ‘very alive
and cynical’ friends, family, neighbours and colleagues in Salford. ‘| write how
people talk’ would be the young writer’s own defence of her direct, droll and
occasionally dreamily baroque style of dialogue. Even though the play would be
extensively workshopped by Littlewood and company before its 1958 Stratford
East premiere, it was obvious that a distinctive and eloquent new dramatic voice
had been discovered, and it shone through. Influential cigarillos and her desire to
buy ‘a big, fast car’ (even though she couldn’t drive yet) with the proceeds from
her hit play, punningly described as ‘Shelagh’s taste of money’. Although Kenneth
Tynan and many others saw in her the future of British drama, other critics were
not persuaded. Alan Brien of THE SPECTATOR (incidentally a friend of Terence
Rattigan) dismissed A TASTE OF HONEY as jejune juvenilia, stating that ‘five years
ago, before a senile society began to fawn upon the youth which is about to
devour it, such a play would have remained written in green longhand in a school
exercise book on the top of the bedroom wardrobe.’ Its only value, he suggested
snobbily, was anthropological, as ‘the inside story of a savage culture observed by
a genuine cannibal’; a stark reminder of the North/South divide that bisected
English society in the Fifties, rendering those from ‘The North’ as exotic mysteries
to certain Southerners.

But they were not the only ones to take issue with Delaney’s drama, and she
received some of her most vociferous criticism from her own hometown. Back in
Salford, certain quarters of the local media worried about the negative light in
which Delaney might be casting the region. Chief driver of what would amount to a
press vendetta against Delaney was the SALFORD CITY REPORTER newspaper,
which ran critical headlines of local girl made good like ‘A taste of cash for Shelagh
but a kick in the teeth for Salford’. Angry civic dignitaries perceived it as a
condescending caricature of the North, emphasising what they saw as its worse
elements for the delectation of well-heeled London theatregoers (a concern
substantiated by comments like Alan Brien’s). But Delaney sincerely loved Salford,
and lyricised the beauty of the industrial landscape and the warmth of the people
in a documentary film she made for the BBC’s arts programme MONITOR in 1960,
describing her hometown as vibrantly alive, ‘restless with all the coming and the
going’ on the great canals, and ‘even romantic if you can stand the smell’. She said
it exerted a pull on her ‘like a terrible drug’.







‘They drink. They dance. They sing. They LIVE. They mix freely with boys. They spend qui(:J’IBIéﬁé
what money they have in spite of advice to be thrifty and save for the future. For what
future? The answer to this question is not as speedily given as the advice that sparked it off.
“Settle down. Settle down. Settle down.” The cry goes up and the criers looked hurt and
confess themselves puzzled when the cry isignored.’

Shelagh Delaney refused to meekly settle down. Although she faced struggles in
constructing a sustainable career as a writer, and suffered perhaps from a lack of ongoing
mentorship ( of the kind that many of her male contemporaries benefitted from) , she did go
on to do more richly engaging work across stage, film, television, and radio drama, up until
her death in 2011, as well as seeing her debut play continue to speak to new audiences
across successive decades. But then she knew all along it was a mistake to underestimate
the power of a determined teenage girl.

Melanie Williams Professor of Film and Media at the University of East Anglia and
author of A Taste of Honey (BFI Film Classics

Here are some women that form the Royal Exchange Theatre, reading a
letter from Shelagh Delaney to “the Mother of Modern Theatre”,
Director, Joan Littlewood.

This letter from an 18 year old aspiring writer paid off, and Littlewood
agreed to mentor Delaney, as well as produce her play, A TASTE OF
HONEY. Through this play, the trajectory of how women’s stories were
portrayed on stage began to change.
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https://www.instagram.com/reel/C4QzX4FINYQ/?hl=en

@ Joel Fildes
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See our official trailer here to get a
feel of the show
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https://www.instagram.com/p/C4JL7kKhHb6/?hl=en

Here are some clips to get to know some of our cast.

ét hK 8RéCUgADd

Rowan Robinson & Jill Halfpenny
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https://www.instagram.com/reel/C4ShQg_IfqP/?hl=en
https://www.instagram.com/reel/C4nHlBdoOKP/?hl=en
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AnkegA KBCOUKTUET yhK LCET gbee ijKhfinétthg hy £ z£8 gA Hga8»i Vit
HUEyij 6ggT sij EUFGA HBEBgs Ugn vheeUg vhétgIhg sij EUFGA Vhs LéhtC
Uij ij 8BUKegA Ut £C6 vhFUE 8RECUGAS YhK LCB YeKTE LiGD L AtTénTIon LCoK
Uij ij KhUEC £h £CoEK eCUKUELBKT Ugn +CoK LChnACLT hg zCBEUAC 46EUgamil
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»BUCIK Egdce gk yiKIL KoUR it ceCadg k ceUT U Eifigh ThKe hy AKSce nij
EghoetgA Uéhnt itg = F yUGHEF CURA thiA Go6 Uéhnt ttghEd ght ceUteCon tCo JiEGE-bigA
JKhG zUEjhKAZtCokon ght U tht hy zUERKA ijfOFT hnt LCOKBgzh K tnlt EigA hy UteeUFT
Egoce t3Ugh tCBg ceCog tt 8UGH LCKhNAC ig GF 8G Uit igéhR3k ceUT HEB dIfdgt
18K6UGg FOUCR i UkceUFT ceUgton th fih LCO ijEUFg

kLCEGE k UGS th &t Uk AKUGU TeChht o Atfigt fih tt3ént KaUfR LEZiED
vhaeeUg TUiR3E inTt UkceUFT Etgn hy HEST g £CB éUEE hy FhnK CoUR ThGoeeCokd L
ThGoLCIGA LCUL GEACE @8 U ijhT et FgECOg 0eCog it UGB LCKhNACEE ThGOLIGHT
ihel 8hGo6 LCKhNAC LCUL inTt yooE KEACLE g th fih it CoKka3UL LCO vhFUE 8BRECUgAD @K
Tnijijh 1o el énlt ToKOgRGijiEFITgM &Y

ahf »hnikd ¢hEgA G Adt KUg hnt hy £CO tCOULKD

K GoUgk Akbee nij cettC GF GnG3Ugh ICaif TijhEdg Uéhnt £ z£8 gA
Hga8» Uf GF Eyo¢ ~ F Ungti cehnil AhdngCak EEdR £CKANAC LCULR Kk ceUT £CBKE hg £CUL

NG EREGA & L ént kK UG ThKk hy AhigA & yhK GF JUGEHEF U Ereid et UT cedfig
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When | found out I'd got the job, | rang my Mam straightaway, and we cried. She

was round at my aunty’s, and they were having Tuesday night tea. She was like,

‘Oh my god! She’s playing Jo in A TASTE OF HONEY!" All the kids were screaming.
They’re really happy because they’ve not been able to watch me in anything really,
when I've been in London and at drama school and all that.

That's so nice!

Oh yeah! All my family are coming to watch. My mum’s coming to see it,
like, four times!

Yeah, there have been a lot of surprises, because there are things you miss
when you’re not analysing it from a character’s point of view. We’ve done a lot of
text work and research about the world of the play and Shelagh Delaney. There’s
so many things from her life that you don’t realise are planted in the play, a lot of
details that you’d miss the first-time round, reading it or watching the film.
Assessing it from an actor’s and a character point of view, it becomes a lot more
in depth.

| think that the characters are quite easily brought to life on and off the page.
It still lives and breathes with real clarity. Like Rowan says, once you start
interrogating something, there’s so much more depth and nuance to it than maybe
you thought when you first read it. But that’'s the same with most plays, especially
if they’re well written. Something that we’ve been noticing is the characters’
thought processes - how quickly they think, because you do think quickly in real
life, but sometimes in plays there’s quite a lot of time to breathe. There isn’t really
any time to play to breathe in this play.

Yeah, they’re quite scatty-minded people. And | think in terms of the
themes of the play, they’re still things that are relevant and still exist, definitely in
Salford today. Homophobia and racism all still exists in this world right now, so
they’re not things that feel too far away.
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As the play was set in Salford in the 1950's it may be a good idea to set
the scene of the time.

« ~hit ChnldChEA T EEBA (g hEBKeKhoefiof ehghttthgl Ugh cettC tgURS nULd ehhEGA
yUeittto T LCUL GURS ik fcyytentt th TLokEIs TijntnG énij T UgR éKheESK

o 4AnKigA il UEGhIL dz Gifithg —KittIC ChGoT aedkd AdTtkhisn hK AUGUABRI eCiel
t6UA LCO ~"X th BRij 6Kieges U GUIhK ChnTigA ekilel Uk tCo 8gfi hy £C6 ceUKf HANTS
éhgltknétthg CUR EXenUEF esUTomd fUehnk ceUT tg TChKE TnijijtF Ugfi Ug 8 1LiGULSA
HG31333 goe Chnlol 026k6 goofions 461ijttd LCII LC AREBKGGHGL ij KthKiLLT B
ThatUt ChnltgAl hKiABKigA hESK 7631333 Lo Gij hKUKF ij koyUekieUtsn ChGol th é6
énifte gESK LiGBEI LCB Uentd ChnligA TChKLUAS ceUT UHBEULSA éF theUt Chnld
éntttgA ij hiteio 13 ceCieC TUce hgd Gifithg goce ChGoIT énift é6toeddg JNdG Ugh TNGGE
£C6 hgAhigA TinG éteUKUges LCUL é8AUg finkigA £CB kg nTLkiUE vBERintithg GUgUAGH
th GhEd N333%33 ij ohijtd hnt hy TInGT AinkigA £C8 ING3T Ugi JNG3 T

« £C6 16916 hy AUGASK ij KBTogL cettC 6EBKF EhhT6 ekieEd AUgASKhNT ij tij 63 TGUTCHi
eigfihce hK eKhEBG jEhhkehUKfg T £C616 Chnlal yok tgth EUKhnT TLUAST hy
ficEUij ¢ ULehgl LCOF ijkaTegten FhngA oRij kKT cettC U Chik hy GUgr eCUEBgASTE £C6

eF ij UKogLT L ceUT éiiGeigAd £C616 Chnldl hytdg CUA AU&id agi I cettC Ug hnkékhij

hy Chnld ékieENI Chisl Ugh aUTFithikoUeC cetgfihoe BAAST Ugh KhhyT £CUL ij KhEBH

kKo TeTLietd th £C8 UKGF hy LiGF BRij thKoKT ¢gESTLLAULIGA tCB tChnTUgA T hy tgTtUgt
AEBGLNKSEUGA T hgtF Gigntol yKhG hnk AhhKI

« " U6 ChGhIBRNUE TER ceUT éakUigEF U CilthkieUt KaUELF ¢ tCO nG3T3 ént & eUGH
eitC GhngtigA ThéetUt Ugh EBAUE KLTETE »hn éhnifi 86 (GijKiThgdfi yhK é6tgA AUTE

o JNG3T —KitUtg TUce TOESKUE TLKiid T LhoeUKA T £CB ij UKLF hy cehGagl TneC UT &) nUE
ij UF K&] nikon ¥ Elce yhK cehGog LoUeCakl sjNGDzs Ugh yhK eehGag tg tCo 8t
16KEED 3JNGdzsd LCUGET th UetiETLT EED 8ittC znG GOHKIEH ceCh yhnACL yhK
ehGagIl eUnlal entC &g ij UKEUGBgE Ugh g £C6 LKUALEhGUE ghgdij UKLF ij KO TTnKog
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£C6 cedULCokon eUKhnIol Teknetnks CUGAGA UehEd +Co TLUAS CUT é86g ] nitd U
8CUEBgAS yhK nlg —KigAigA TnéC U EUKAS iji6éd tgth tCo Tij U&d K] nikaT eUkaynt ijEUggigA
th 6gInkd ik yit T TGhhtCEF cettC £CB ythoe hy LCO ij EUTE 4nkigA KBCOUKTUETS WS 16069 it UT
U AFgUGte Unntkthge £KBULIGA LCIT (gUgGULS hésdet UT &y it CUT it hoeg 6g6KAF CUT
Cokijon nl éfogh & tgth tCO Uetihg hy £C6 TLhKF —F AIEQA & ThGO ij hotKF &g T
GhESGBgE ceitC £C6 Cotij hy EBACLIGA Ugh Thngfid ce6 Chij & ceBIES Lnkgdh it tgth Ug
0gAUAIgA TLhKFLSEHIGA LthhE cettC LCH UG hy 6gCUgetgA £Co LCoULKeUE BRij BKiBged yhK
£C6 Unfitdgeoy






https://www.bing.com/videos/search?q=a+taste+of+honey+film+youtube&docid=603513239504098705&mid=7E67FD5CEE23E5E9C5357E67FD5CEE23E5E9C535&view=detail&FORM=VIRE
https://www.bing.com/videos/search?q=a+taste+of+honey+film+youtube&docid=603513239504098705&mid=7E67FD5CEE23E5E9C5357E67FD5CEE23E5E9C535&view=detail&FORM=VIRE
https://www.bing.com/videos/search?q=a+taste+of+honey+film+youtube&docid=603513239504098705&mid=7E67FD5CEE23E5E9C5357E67FD5CEE23E5E9C535&view=detail&FORM=VIRE
https://www.youtube.com/watch?v=iXmMsOBrx9g
https://www.youtube.com/watch?v=SM22loR53TQ
https://www.youtube.com/watch?v=Yr9u-dc_EKg&t=2s
https://www.youtube.com/watch?v=T8opucP3PRo
https://www.youtube.com/watch?v=dLQuFaDR2n0
https://www.theguardian.com/stage/2011/nov/21/shelagh-delaney-working-class-women
https://www.theguardian.com/stage/2011/nov/21/shelagh-delaney
https://www.theguardian.com/stage/2014/jan/25/shelagh-delaney-angry-young-woman-a-taste-of-honey
https://www.theguardian.com/stage/2014/jan/25/shelagh-delaney-angry-young-woman-a-taste-of-honey
https://www.bbc.co.uk/programmes/p02lds7p
https://www.theguardian.com/education/2019/oct/01/where-working-class-playwrights-come-from-arts-sidelined-michael-gove
https://www.theguardian.com/education/2019/oct/01/where-working-class-playwrights-come-from-arts-sidelined-michael-gove
https://www.bl.uk/20th-century-literature/articles/shelagh-delaney-the-start-of-the-possible
https://www.bl.uk/20th-century-literature/articles/looking-at-the-original-script-for-a-taste-of-honey
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As the show explores themes around teenage pregnancy, racism and
homophobia we wanted to highlight some local organizations doing
incredible work in helping young people navigate some of these if
affected.

£CII ¢1 U Tij 6etUtTL T6KEEs hyyoksn th UE FhngA cehGoag ceCh UKd ngfiok TN £C6
FhngA ij UKeginT GificetEaT ij KhERS Tij 6&tUkTE Aniii Ugéd Ugh Tnijij hKk yhK FhngA
ij UKogL T LCKhnACHhNL ij KBAgUgeTr: Ugh yhithoeigA LCO &kt Ce

LEL P Kk b Lij KK TIL L R T AT ) T T T C LA T ) TP LLI ) PR TN T | CTET P LI PATL AP a L d) i Pk DL T CEPPLE BITIED
riceiyik2 ¥ LiNtaoiji6r peiiLTIi6r pILilLTL)A6r p2I-LLECL6r pritt i) i-22i §LIrFTA6r wI'6r pgtsp6r pLik6r p6«r 6xp6ys6r pt +Sp6r pLikt

»hngA sUKegtIy zij 6tV TL zokEed £CII (T U Tij d&tUtIL 16KEEd hyyokon th U
FhngA cechGog ceCh UKS ngfiok JN¢ £C6 FhngA ij UKSginT Gifi cetEST ij KhER 6
Tij 6tV TE AnifiUges Ugh Tnijij hke yhK FAngA ij UKegt T tCKhnAChNL ij KBAGUGET)
Ugfi yhithaetgA LCO ekt Ce

L ke TL Jiji P ) DDA T LEL TR IO TLET LK J T kr r ugsp



https://manchestercommunitycentral.org/contacts/view/225130
https://manchestercommunitycentral.org/contacts/view/225130
https://mft.nhs.uk/saint-marys/services/maternity-services-obstetrics/specialist-antenatal-clinics-and-services/young-parents-specialist-service/#:~:text=The%20Teenage%20Pregnancy%20Support%20service,Wednesday%27s%201.30%20pm%20%E2%80%93%204.30%20pm.
https://mft.nhs.uk/saint-marys/services/maternity-services-obstetrics/specialist-antenatal-clinics-and-services/young-parents-specialist-service/#:~:text=The%20Teenage%20Pregnancy%20Support%20service,Wednesday%27s%201.30%20pm%20%E2%80%93%204.30%20pm.



https://kidsofcolour.com/
https://kidsofcolour.com/
https://kidsofcolour.com/
https://kidsofcolour.com/
https://kidsofcolour.com/
https://kidsofcolour.com/
https://kidsofcolour.com/
https://kidsofcolour.com/
https://www.theproudtrust.org/
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We are excited to be launching brand new tours of the Royal Exchange Theatre exclusive to Schools
and Colleges.

You will explore our wardrobe, wigs, hair and make-up departments, where you may see costumes or

prosthetics being made for an upcoming show. You will hear incredible facts about the rich history of

not only the theatre, which was opened in 1976, but also the life of the building before this. You may
meet some inferesting characters during the tour, including our mascot Borris the bear.

As well as being informative, this new tour has been designed to be interactive and accessible,
including a range of activities and opportunities to get hands-on with some of the elements that bring

our shows to the stage. This will result in your students coming away with their own stories to fell.

https://www.royalexchange.co.uk/project/schools-colleges-tours/

6 CUES UETh fUngecCan goce - UKBSKT juhKETChIjT yhK Fhn Ugh Fhnk TtnAdgtigig tCil
oM BRijtUig LCO AtyyokegL ABIjUKLGBILT aettCig LCBULKS Ugn tUBELD LCB JG3 thel Ugh
Khio T hy £CB ijohijid ceCh cehKE LCoKE¢™ "TigA ijkUeLieUt oRoketIal Ugn tUTET3 TenfAdge T ceff
cehKE thABLCHK th EBUKg Uehnt £CO Alyyokogt eUKeoK ijuLCT Ugh yhKG Gigt tCOULKS
ehGijugteT th LUES hg £C6 EUKhnT ko Tijhglcetitiol hy tCOT6 Khio T ¢

CttijTjoocececekhFUiBRECUGASEhEEijKhid et e Uks oK TicehKE I ChijiyhkiléChhilo




