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It rebelled against what Delaney saw as the dramatic stereotype of ‘gormless’
working-class northerners, countering this in her own writing with
characterisations she felt were much more authentically faithful to her ‘very alive
and cynical’ friends, family, neighbours and colleagues in Salford. ‘I write how
people talk’ would be the young writer’s own defence of her direct, droll and
occasionally dreamily baroque style of dialogue. Even though the play would be
extensively workshopped by Littlewood and company before its 1958 Stratford
East premiere, it was obvious that a distinctive and eloquent new dramatic voice
had been discovered, and it shone through. Influential cigarillos and her desire to
buy ‘a big, fast car’ (even though she couldn’t drive yet) with the proceeds from
her hit play, punningly described as ‘Shelagh’s taste of money’. Although Kenneth
Tynan and many others saw in her the future of British drama, other critics were
not persuaded. Alan Brien of THE SPECTATOR (incidentally a friend of Terence
Rattigan) dismissed A TASTE OF HONEY as jejune juvenilia, stating that ‘five years
ago, before a senile society began to fawn upon the youth which is about to
devour it, such a play would have remained written in green longhand in a school
exercise book on the top of the bedroom wardrobe.’ Its only value, he suggested
snobbily, was anthropological, as ‘the inside story of a savage culture observed by
a genuine cannibal’; a stark reminder of the North/South divide that bisected
English society in the Fifties, rendering those from ‘The North’ as exotic mysteries
to certain Southerners. 

But they were not the only ones to take issue with Delaney’s drama, and she
received some of her most vociferous criticism from her own hometown. Back in
Salford, certain quarters of the local media worried about the negative light in
which Delaney might be casting the region. Chief driver of what would amount to a
press vendetta against Delaney was the SALFORD CITY REPORTER newspaper,
which ran critical headlines of local girl made good like ‘A taste of cash for Shelagh
but a kick in the teeth for Salford’. Angry civic dignitaries perceived it as a
condescending caricature of the North, emphasising what they saw as its worse
elements for the delectation of well-heeled London theatregoers (a concern
substantiated by comments like Alan Brien’s). But Delaney sincerely loved Salford,
and lyricised the beauty of the industrial landscape and the warmth of the people
in a documentary film she made for the BBC’s arts programme MONITOR in 1960,
describing her hometown as vibrantly alive, ‘restless with all the coming and the
going’ on the great canals, and ‘even romantic if you can stand the smell’. She said
it exerted a pull on her ‘like a terrible drug’. 
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‘They drink. They dance. They sing. They LIVE. They mix freely with boys. They spend quickly

what money they have in spite of advice to be thrifty and save for the future. For what

future? The answer to this question is not as speedily given as the advice that sparked it off.

“Settle down. Settle down. Settle down.” The cry goes up and the criers looked hurt and

confess themselves puzzled when the cry is ignored.’ 

Shelagh Delaney refused to meekly settle down. Although she faced struggles in

constructing a sustainable career as a writer, and suffered perhaps from a lack of ongoing

mentorship (of the kind that many of her male contemporaries benefitted from), she did go

on to do more richly engaging work across stage, film, television, and radio drama, up until

her death in 2011, as well as seeing her debut play continue to speak to new audiences

across successive decades. But then she knew all along it was a mistake to underestimate

the power of a determined teenage girl. 

Melanie Williams Professor of Film and Media at the University of East Anglia and
author of A Taste of Honey (BFI Film Classics

Here are some women that form the Royal Exchange Theatre, reading a
letter from Shelagh Delaney to “the Mother of Modern Theatre”,
Director, Joan Littlewood.

This letter from an 18 year old aspiring writer paid off, and Littlewood
agreed to mentor Delaney, as well as produce her play, A TASTE OF
HONEY. Through this play, the trajectory of how women’s stories were
portrayed on stage began to change.
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võĆõÜĶĺÜĚ zġÜĳĺ

Joel Fildes
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£ĶÜĉĚõĶ ʫ £õÜĺõĶ £ĉĠõ

See our official trailer here to get a
feel of the show
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Here are some clips to get to know some of our cast. 

Scan Me

.ÜĺŁ KġŁõĶŒĉõœĺ

ëŁħĶ 8ŘëĆÜġĀõ

Rowan Robinson & Jill Halfpenny
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4ņĶĉġĀ ĶõĆõÜĶĺÜĚĺ ÿħĶ ŁĆĉĺ ġõœ ĳĶħñņëŁĉħġ ħÿ £ z£8 gA Hga8»Ɉ VĉĚĚ
HÜĚÿĳõġġř ɜĳĚÜřĉġĀ HõĚõġɝ Üġñ vħœÜġ vħêĉġĺħġ ɜĳĚÜřĉġĀ Vħɝ ɩ êħŁĆ
ÜĳĳõÜĶĉġĀ ÜŁ ŁĆõ vħřÜĚ 8ŘëĆÜġĀõ ÿħĶ ŁĆõ ÿĉĶĺŁ ŁĉĠõ ɩ ñĉĺëņĺĺõñ ŁĆõĉĶ
ÜĳĳĶħÜëĆ Łħ ŁĆõĉĶ ëĆÜĶÜëŁõĶĺ Üġñ ŁĆõĉĶ ŁĆħņĀĆŁĺ ħġ zĆõĚÜĀĆ 4õĚÜġõřɴĺ

ĀĶħņġñêĶõÜĘĉġĀ ĳĚÜřɇ

8ŘëĚņĺĉŒõ ëŁħĶĺ KġŁõĶŒĉõœ

µõĶõ řħņ ÿÜĠĉĚĉÜĶ œĉŁĆ £ z£8 gA Hga8» œĆõġ řħņ œõĶõ ëÜĺŁɎ

vħœÜġ vħêĉġĺħġɉ »õÜĆɈ K Ęġõœ ĉŁɇ K ÿĉĶĺŁ ĶõÜñ ĉŁ œĆõġ K œÜĺ Ü Ęĉñɇ K ĺħĶŁ ħÿ ĀĶõœ ņĳ
ĘġħœĉġĀ ÜêħņŁ ĉŁɇ `ř ÿÜĠĉĚř ĆÜñ ŁħĚñ Ġõ ÜêħņŁ ĉŁɇ KɴŒõ ġħŁ œÜŁëĆõñ ŁĆõ ÿĉĚĠɇ -õĉġĀ
ÿĶħĠ zÜĚÿħĶñɈ ŁĆõĶõɴĺ ġħŁ Ü ĚħŁ ħÿ zÜĚÿħĶñ ĳĚÜřĺ ħņŁ ŁĆõĶõɇ zħ K ĕņĺŁ Ęĉġñ ħÿ ÜĚœÜřĺ
Ęġõœ ĉŁɈ Üġñ ŁĆõġ œĆõġ ĉŁ ëÜĠõ ŁĆĶħņĀĆ ĉġ Ġř õĠÜĉĚ ĉġêħŘɈ K œÜĺ ĚĉĘõ ɠĺĉĚõġŁ
ĺëĶõÜĠɡ řõÜĆɌ Kɴñ ÜĚœÜřĺ œÜġŁõñ Łħ ñħ ŁĆõ ĳĚÜřɇ

VĉĚĚ HÜĚÿĳõġġřɉ K ŁĆĉġĘ K ëÜĠõ Łħ ĉŁ ÜŁ ñĶÜĠÜ ĺëĆħħĚ ɩ ñĉñġɴŁ ñħ ĉŁɈ êņŁ ĶõÜñ ĉŁɇ ZĉĘõ
vħœÜġ ĺÜĉñɈ ĉŁ ĕņĺŁ ÜĚœÜřĺ Ęĉġñ ħÿ ĚĉŒõĺ ĉġ ŁĆõ êÜëĘ ħÿ řħņĶ ĆõÜñ ĺħĠõœĆõĶõ ɩ
ĺħĠõŁĆĉġĀ ŁĆÜŁ ĠĉĀĆŁ êõ Ü ĳħĺĺĉêĉĚĉŁřɇ £Ćõġ œĆõġ ĉŁ ëÜĠõ ŁĆĶħņĀĆɇɇɇ ĺħĠõŁĉĠõĺ
ĕħêĺ ëħĠõ ŁĆĶħņĀĆ ŁĆÜŁ ĕņĺŁ ÿõõĚ ĶĉĀĆŁɇ ġñ Łħ ñħ ĉŁ ĆõĶõɈ ÜŁ ŁĆõ vħřÜĚ 8ŘëĆÜġĀõɇɇɇ K
ĺņĳĳħĺõ ĉŁɴĺ ĕņĺŁ ĺõĶõġñĉĳĉŁřɈ ĉĺġɴŁ ĉŁɎ

µĉĚĚ řħņ êõ ĳĚÜřĉġĀ HõĚõġ ĉġ řħņĶ ħœġ ɠBÜŁõĺĆõÜñɡ ÜëëõġŁɎ

VĉĚĚɉ aħɌ »ħņɴĶõ ĕħĘĉġĀ ĠõɈ Kɴñ ĀõŁ ĶÜġ ħņŁ ħÿ ŁĆõ ŁĆõÜŁĶõ

µĆÜŁ ñĉñ řħņ ÿÜĠĉĚř ĺÜř œĆõġ řħņ ĀħŁ ŁĆõ ĳÜĶŁɎ

vħœÜġɉ K ĠõÜġɈ K ĀĶõœ ņĳ œĉŁĆ Ġř ĠņĠɈ Üġñ ĺĆõɴñ ĺĳħĘõġ ÜêħņŁ £ z£8 gA
Hga8» ÜĚĚ Ġř Ěĉÿõɇ `ř ÜņġŁř œħņĚñ ĀħɈ ɳgĆɈ K ĚĉŒõñ ŁĆĶħņĀĆ ŁĆÜŁɌ K œÜĺ ŁĆõĶõ ħġ ŁĆÜŁ
ĺŁĶõõŁɌɴ zħ ĉŁ ÜĚœÜřĺ ĕņĺŁ ÿõĚŁ ŒõĶřɈ ŒõĶř ĺĳõëĉÜĚɇ KɴĠ ñħĉġĀ ĉŁ ÿħĶ ĠřĺõĚÿ ħêŒĉħņĺĚř ɩ
KɴĠ ĚħŒĉġĀ ĉŁ ɩ êņŁ K ÜĠ ĺħĶŁ ħÿ ñħĉġĀ ĉŁ ÿħĶ Ġř ÿÜĠĉĚř Ü ĚĉŁŁĚõ êĉŁ Üĺ œõĚĚɇ

ǰǵɇ



When I found out I’d got the job, I rang my Mam straightaway, and we cried. She
was round at my aunty’s, and they were having Tuesday night tea. She was like,
‘Oh my god! She’s playing Jo in A TASTE OF HONEY!’ All the kids were screaming.
They’re really happy because they’ve not been able to watch me in anything really,
when I’ve been in London and at drama school and all that. 

Jill: That’s so nice! 

zħ ŁĆõřɴĶõ ÜĚĚ ëħĠĉġĀ Łħ ĺõõ ĉŁɎ

Rowan: Oh yeah! All my family are coming to watch. My mum’s coming to see it,
like, four times! 

£ħ ĺÜř ŁĆÜŁ řħņɴñ ħġĚř õŒõĶ ĶõÜñ ŁĆõ ĳĚÜř êõÿħĶõɈ ĉĺ ĉŁ ĺĳĶĉġĀĉġĀ Üġř ĺņĶĳĶĉĺõĺ ħġ
řħņ Üĺ řħņ ĀõŁ Łħ ĀĶĉĳĺ œĉŁĆ ĉŁɎ

Rowan: Yeah, there have been a lot of surprises, because there are things you miss
when you’re not analysing it from a character’s point of view. We’ve done a lot of
text work and research about the world of the play and Shelagh Delaney. There’s
so many things from her life that you don’t realise are planted in the play, a lot of
details that you’d miss the first-time round, reading it or watching the film.
Assessing it from an actor’s and a character point of view, it becomes a lot more
in depth. 

IŁɴĺ Ü ĳĚÜř ŁĆÜŁ ëÜņĺõñ Ü ĺõġĺÜŁĉħġ ĉġ ĉŁĺ ŁĉĠõ Üġñ œÜĺ ĺõõġ Üĺ ĳņŁŁĉġĀ Ü ĺĚĉëõ ħÿ
ĶõÜĚ Ěĉÿõ ħġ ŁĆõ ĺŁÜĀõɇ Kĺ ĉŁ ñĉÿÿĉëņĚŁ Łħ ĶõŒĉŒõ ĉŁ œĉŁĆħņŁ ĉŁ ÿõõĚĉġĀ ŁĶÜĳĳõñ ĉġ ÜĺĳĉëɎ

Jill: I think that the characters are quite easily brought to life on and off the page.
It still lives and breathes with real clarity. Like Rowan says, once you start
interrogating something, there’s so much more depth and nuance to it than maybe
you thought when you first read it. But that’s the same with most plays, especially
if they’re well written. Something that we’ve been noticing is the characters’
thought processes – how quickly they think, because you do think quickly in real
life, but sometimes in plays there’s quite a lot of time to breathe. There isn’t really
any time to play to breathe in this play. 

Rowan: Yeah, they’re quite scatty-minded people. And I think in terms of the
themes of the play, they’re still things that are relevant and still exist, definitely in
Salford today. Homophobia and racism all still exists in this world right now, so
they’re not things that feel too far away.

£Ćõ ĳĚÜř Łõġñĺ Łħ ĀõŁ ëÜŁõĀħĶĉĺõñ Üĺ ĶõÜĚĉĺĠɈ êņŁ ĉŁɴĺ ÜëŁņÜĚĚř Ü ĚħŁ ħññõĶ ŁĆÜŁ
ŁĆÜġɈ ĉĺġɴŁ ĉŁɎ
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`ħĺŁ ĆħņĺõĆħĚñĺ ĚĉŒõñ ĉġ ħŒõĶëĶħœñõñ ëħġñĉŁĉħġĺ Üġñ œĉŁĆ ĉġÜñõĵņÜŁõ ëħħĘĉġĀ
ÿÜëĉĚĉŁĉõĺ ŁĆÜŁ ĠÜñõ ĉŁ ñĉÿÿĉëņĚŁ Łħ ĺŁõĶĉĚĉĺõ ĺĳņŁņĠ ëņĳĺ Üġñ ëĶħëĘõĶřɇ

4ņĶĉġĀ µµǱɈ ÜĚĠħĺŁ ǳ ĠĉĚĚĉħġ -ĶĉŁĉĺĆ ĆħĠõĺ œõĶõ ñõĺŁĶħřõñ ħĶ ñÜĠÜĀõñɈ œĆĉëĆ
ĚõÜñ ŁĆõ ¨X Łħ õŘĳõĶĉõġëõ Ü ĠÜĕħĶ ĆħņĺĉġĀ ëĶĉĺĉĺ ÜŁ ŁĆõ õġñ ħÿ ŁĆõ œÜĶɇ Hħņĺõ
ëħġĺŁĶņëŁĉħġ ĆÜñ ŒĉĶŁņÜĚĚř ëõÜĺõñɈ ĚÜêħņĶ œÜĺ ĉġ ĺĆħĶŁ ĺņĳĳĚř Üġñ Üġ õĺŁĉĠÜŁõñ
ǶǴǯɈǯǯǯ ġõœ Ćħņĺõĺ œõĶõ ġõõñõñɇ 4õĺĳĉŁõ ŁĆĉĺɈ ŁĆõ ĀħŒõĶġĠõġŁ ĳĶĉħĶĉŁĉĺõñ
ĺħëĉÜĚ ĆħņĺĉġĀɈ ħĶñõĶĉġĀ ħŒõĶ ǰǴǯɈǯǯǯ ŁõĠĳħĶÜĶř ĳĶõÿÜêĶĉëÜŁõñ ĆħĠõĺ Łħ êõ
êņĉĚŁɇ gŒõĶ ŁĉĠõɈ ŁĆõ ÜëņŁõ ĆħņĺĉġĀ ĺĆħĶŁÜĀõ œÜĺ ÜĚĚõŒĉÜŁõñ êř ĚħëÜĚ Ćħņĺõ
êņĉĚñĉġĀ ĳħĚĉëĉõĺɈ œĆĉëĆ ĺÜœ ħġõ ĠĉĚĚĉħġ ġõœ ĆħĠõĺ êņĉĚŁ êõŁœõõġ ǰǸǳǴ Üġñ ǰǸǴǴɇ
£Ćõ ħġĀħĉġĀ ĺĚņĠ ëĚõÜĶÜġëõ ŁĆÜŁ êõĀÜġ ñņĶĉġĀ ŁĆõ KġñņĺŁĶĉÜĚ võŒħĚņŁĉħġ ĠÜġÜĀõñ
Łħ ĠħŒõ ǸǯǯɈǯǯǯ ĳõħĳĚõ ħņŁ ħÿ ĺĚņĠĺ ñņĶĉġĀ ŁĆõ ǰǸǴǯĺ Üġñ ǰǸǵǯĺɇ

£Ćõ ĺõġĺõ ħÿ ñÜġĀõĶ ĳĶõĺõġŁ œĉŁĆ õŒõĶř Ěħħĺõ êĶĉëĘɈ ñÜġĀõĶħņĺ ĳĉĳõɈ ĺĠÜĺĆõñ
œĉġñħœ ħĶ êĶħĘõġ ÿĚħħĶêħÜĶñɇ ĺ ŁĆõĺõ Ćħņĺõĺ ÿõĚĚ ĉġŁħ ŒÜĶĉħņĺ ĺŁÜĀõĺ ħÿ
ñĉĚÜĳĉñÜŁĉħġɈ ŁĆõř ĳĶõĺõġŁõñ řħņġĀ õŘĳĚħĶõĶĺ œĉŁĆ Ü ĆħĺŁ ħÿ ĠÜġř ëĆÜĚĚõġĀõĺɇ £Ćõ
ĠħĺŁ õŘëĉŁĉġĀ ħġõ ħÿ ÜĚĚ ɩ Üġñ ĠÜñõ õŒõġ ĠħĶõ õŘëĉŁĉġĀ êř ĉŁĺ õŘĳĶõĺĺ ÿħĶêĉññĉġĀ
êř ĳÜĶõġŁĺ ɩ œÜĺ ëĚĉĠêĉġĀɇ £Ćõĺõ Ćħņĺõĺ ħÿŁõġ ĆÜñ ĀÜêĚõ õġñĺ œĉŁĆ Üġ ħņŁëĶħĳ
ħÿ Ćħņĺõ êĶĉëĘĺɈ ĆħĚõĺ Üġñ õÜĺřɨŁħɨĶõÜëĆ œĉġñħœ ĚõñĀõĺ Üġñ Ķħħÿĺ ŁĆÜŁ ĳĶħŒõñ
ĉĶĶõĺĉĺŁĉêĚõ Łħ ŁĆõ ÜĶĠř ħÿ Łĉġř õŘĳĚħĶõĶĺ ĉġŒõĺŁĉĀÜŁĉġĀ ŁĆõ ŁĆħņĺÜġñĺ ħÿ ĉġĺŁÜġŁ
ñŒõġŁņĶõĚÜġñĺ ħġĚř ĠĉġņŁõĺ ÿĶħĠ ħņĶ ñħħĶĺɇ

Let’s Set The Scene Of 1950's Salford

As the play was set in Salford in the 1950's it may be a good idea to set
the scene of the time.

Ǳǯɇ

`ÜĚõ ĆħĠħĺõŘņÜĚ ĺõŘ œÜĺ ëõĶŁÜĉġĚř Ü ĆĉĺŁħĶĉëÜĚ ĶõÜĚĉŁř ĉġ ŁĆõ ɴǴǯĺɈ êņŁ ĉŁ ëÜĠõ
œĉŁĆ ĠħņġŁĉġĀ ĺħëĉÜĚ Üġñ ĚõĀÜĚ ĶĉĺĘĺɇ »ħņ ëħņĚñ êõ ĉĠĳĶĉĺħġõñ ÿħĶ êõĉġĀ ĀÜřɇ

ǰǸǴǯĺ -ĶĉŁÜĉġ ĺÜœ ĺõŒõĶÜĚ ĺŁĶĉñõĺ ŁħœÜĶñĺ ŁĆõ ĳÜĶĉŁř ħÿ œħĠõġɈ ĺņëĆ Üĺ õĵņÜĚ
ĳÜř ĶõĵņĉĶõñ êř ĚÜœ ÿħĶ œħĠõġ ŁõÜëĆõĶĺ ɜǰǸǴǱɝ Üġñ ÿħĶ œħĠõġ ĉġ ŁĆõ ëĉŒĉĚ
ĺõĶŒĉëõ ɜǰǸǴǳɝɈ ŁĆÜġĘĺ Łħ ÜëŁĉŒĉĺŁĺ ĚĉĘõ 8ñĉŁĆ zņĠĠõĶĺĘĉĚĚɈ œĆħ ÿħņĀĆŁ ÿħĶ
œħĠõġɺĺ ëÜņĺõĺ êħŁĆ ĉġ ĳÜĶĚĉÜĠõġŁ Üġñ ĉġ ŁĆõ ŁĶÜñĉŁĉħġÜĚ ġħġɨĳÜĶŁř ĳĶõĺĺņĶõɇ









What has been your biggest challenge in the design? 

£Ćõ œõÜŁĆõĶõñ ëÜĶħņĺõĚ ĺŁĶņëŁņĶõ ĆÜġĀĉġĀ ÜêħŒõ ŁĆõ ĺŁÜĀõ ĆÜĺ êõõġ ĵņĉŁõ Ü
ëĆÜĚĚõġĀõ ÿħĶ ņĺɇ -ĶĉġĀĉġĀ ĺņëĆ Ü ĚÜĶĀõ ĳĉõëõ ĉġŁħ ŁĆõ ĺĳÜëõ ĶõĵņĉĶõĺ ëÜĶõÿņĚ ĳĚÜġġĉġĀ
Łħ õġĺņĶõ ĉŁ ÿĉŁĺ ĺĠħħŁĆĚř œĉŁĆ ŁĆõ ÿĚħœ ħÿ ŁĆõ ĳĚÜřɇ 4ņĶĉġĀ ĶõĆõÜĶĺÜĚĺɈ KɴŒõ ĺõõġ ĉŁ Üĺ
Ü ñřġÜĠĉë ÜññĉŁĉħġɇ £ĶõÜŁĉġĀ ŁĆĉĺ ĉġÜġĉĠÜŁõ ħêĕõëŁ Üĺ ĉÿ ĉŁ ĆÜĺ ĉŁĺ ħœġ õġõĶĀř ĆÜĺ
ĆõĚĳõñ ņĺ êĚõġñ ĉŁ ĉġŁħ ŁĆõ ÜëŁĉħġ ħÿ ŁĆõ ĺŁħĶřɇ -ř ĀĉŒĉġĀ ĉŁ ĺħĠõ ĳħõŁĶř ĉġ ĉŁĺ
ĠħŒõĠõġŁ œĉŁĆ ŁĆõ ĆõĚĳ ħÿ ĚĉĀĆŁĉġĀ Üġñ ĺħņġñɈ œõ Ćħĳõ œõɴŒõ ŁņĶġõñ ĉŁ ĉġŁħ Üġ
õġĀÜĀĉġĀ ĺŁħĶřŁõĚĚĉġĀ ŁħħĚɈ œĉŁĆ ŁĆõ ÜĉĠ ħÿ õġĆÜġëĉġĀ ŁĆõ ŁĆõÜŁĶĉëÜĚ õŘĳõĶĉõġëõ ÿħĶ
ŁĆõ Üņñĉõġëõɇ

Model Box Design By Peter Butler

Ǳǳɇ



https://www.bing.com/videos/search?q=a+taste+of+honey+film+youtube&docid=603513239504098705&mid=7E67FD5CEE23E5E9C5357E67FD5CEE23E5E9C535&view=detail&FORM=VIRE
https://www.bing.com/videos/search?q=a+taste+of+honey+film+youtube&docid=603513239504098705&mid=7E67FD5CEE23E5E9C5357E67FD5CEE23E5E9C535&view=detail&FORM=VIRE
https://www.bing.com/videos/search?q=a+taste+of+honey+film+youtube&docid=603513239504098705&mid=7E67FD5CEE23E5E9C5357E67FD5CEE23E5E9C535&view=detail&FORM=VIRE
https://www.youtube.com/watch?v=iXmMsOBrx9g
https://www.youtube.com/watch?v=SM22loR53TQ
https://www.youtube.com/watch?v=Yr9u-dc_EKg&t=2s
https://www.youtube.com/watch?v=T8opucP3PRo
https://www.youtube.com/watch?v=dLQuFaDR2n0
https://www.theguardian.com/stage/2011/nov/21/shelagh-delaney-working-class-women
https://www.theguardian.com/stage/2011/nov/21/shelagh-delaney
https://www.theguardian.com/stage/2014/jan/25/shelagh-delaney-angry-young-woman-a-taste-of-honey
https://www.theguardian.com/stage/2014/jan/25/shelagh-delaney-angry-young-woman-a-taste-of-honey
https://www.bbc.co.uk/programmes/p02lds7p
https://www.theguardian.com/education/2019/oct/01/where-working-class-playwrights-come-from-arts-sidelined-michael-gove
https://www.theguardian.com/education/2019/oct/01/where-working-class-playwrights-come-from-arts-sidelined-michael-gove
https://www.bl.uk/20th-century-literature/articles/shelagh-delaney-the-start-of-the-possible
https://www.bl.uk/20th-century-literature/articles/looking-at-the-original-script-for-a-taste-of-honey


Read more

Young Parents’ Specialist Service

£Ćĉĺ ĉĺ Ü ĺĳõëĉÜĚĉĺŁ ĺõĶŒĉëõ ħÿÿõĶõñ Łħ ÜĚĚ řħņġĀ œħĠõġ œĆħ ÜĶõ ņġñõĶ ǰǸɇ £Ćõ
řħņġĀ ĳÜĶõġŁɴĺ ĠĉñœĉŒõĺ ĳĶħŒĉñõ ĺĳõëĉÜĚĉĺŁ ĀņĉñÜġëõ Üġñ ĺņĳĳħĶŁ ÿħĶ řħņġĀ

ĳÜĶõġŁĺ ŁĆĶħņĀĆħņŁ ĳĶõĀġÜġëřɈ Üġñ ÿħĚĚħœĉġĀ ŁĆõ êĉĶŁĆɇ

Read more

As the show explores themes around teenage pregnancy, racism and
homophobia we wanted to highlight some local organizations doing
incredible work in helping young people navigate some of these if

affected.

Self-Care Guide: A Taste Of Honey
Ǳǵ

Chrysalis Manchester

»ħņġĀ sÜĶõġŁĺɴ zĳõëĉÜĚĉĺŁ zõĶŒĉëõ £Ćĉĺ ĉĺ Ü ĺĳõëĉÜĚĉĺŁ ĺõĶŒĉëõ ħÿÿõĶõñ Łħ ÜĚĚ
řħņġĀ œħĠõġ œĆħ ÜĶõ ņġñõĶ ǰǸɇ £Ćõ řħņġĀ ĳÜĶõġŁɴĺ ĠĉñœĉŒõĺ ĳĶħŒĉñõ

ĺĳõëĉÜĚĉĺŁ ĀņĉñÜġëõ Üġñ ĺņĳĳħĶŁ ÿħĶ řħņġĀ ĳÜĶõġŁĺ ŁĆĶħņĀĆħņŁ ĳĶõĀġÜġëřɈ
Üġñ ÿħĚĚħœĉġĀ ŁĆõ êĉĶŁĆɇ

ĳĿĿĻľ,kkĸĬĹĮĳİľĿİĽĮĺĸĸŀĹĴĿńĮİĹĿĽĬķ+ĺĽĲkĮĺĹĿĬĮĿľkŁĴİłkrruqsp

ĳĿĿĻľ,kkĸıĿ+Ĺĳľ+ŀĶkľĬĴĹĿ^ĸĬĽńľkľİĽŁĴĮİľkĸĬĿİĽĹĴĿń^ľİĽŁĴĮİľ^ĺĭľĿİĿĽĴĮľkľĻİĮĴĬķĴľĿ^ĬĹĿİĹĬĿĬķ^ĮķĴĹĴĮľ^ĬĹį^ľİĽŁĴĮİľkńĺŀĹĲ^ĻĬĽİĹĿľ^ľĻİĮĴĬķĴľĿ^
ľİĽŁĴĮİk2,¥,ĿİŃĿaºĳİ6rpºİİĹĬĲİ6rp¶ĽİĲĹĬĹĮń6rp¹ŀĻĻĺĽĿ6rpľİĽŁĴĮİ-½İįĹİľįĬń6rwľ6rpq+sp6rpĻĸ6rp6«r6xp6ys6rpt+sp6rpĻĸ+

https://manchestercommunitycentral.org/contacts/view/225130
https://manchestercommunitycentral.org/contacts/view/225130
https://mft.nhs.uk/saint-marys/services/maternity-services-obstetrics/specialist-antenatal-clinics-and-services/young-parents-specialist-service/#:~:text=The%20Teenage%20Pregnancy%20Support%20service,Wednesday%27s%201.30%20pm%20%E2%80%93%204.30%20pm.
https://mft.nhs.uk/saint-marys/services/maternity-services-obstetrics/specialist-antenatal-clinics-and-services/young-parents-specialist-service/#:~:text=The%20Teenage%20Pregnancy%20Support%20service,Wednesday%27s%201.30%20pm%20%E2%80%93%204.30%20pm.


https://kidsofcolour.com/
https://kidsofcolour.com/
https://kidsofcolour.com/
https://kidsofcolour.com/
https://kidsofcolour.com/
https://kidsofcolour.com/
https://kidsofcolour.com/
https://kidsofcolour.com/
https://www.theproudtrust.org/




Famous Places To Visit In Salford
ǱǸɇ

µħĶĘĉġĀ .ĚÜĺĺ `ħŒõĠõġŁ ZĉêĶÜĶř zÜĚÿħĶñ ZÜñĺ Üġñ BĉĶĚĺ .Ěņê

gĶñĺÜĚĚ HÜĚĚ zÜĚÿħĶñ uņÜřĺ



Careers Workshops

µõ ĆÜŒõ ÜĚĺħ ĚÜņġëĆõñ ġõœ .ÜĶõõĶĺ µħĶĘĺĆħĳĺ ÿħĶ řħņ Üġñ řħņĶ ĺŁņñõġŁĺɇ Kġ ŁĆĉĺ
œõɴĚĚ õŘĳĚÜĉġ ŁĆõ ñĉÿÿõĶõġŁ ñõĳÜĶŁĠõġŁĺ œĉŁĆĉġ ŁĆõÜŁĶõ Üġñ ŁÜëĘĚõ ŁĆõ ǰǴǯ ĕħêĺ Üġñ

ĶħĚõĺ ħÿ ŁĆõ ĳõħĳĚõ œĆħ œħĶĘ ŁĆõĶõɇ ¨ĺĉġĀ ĳĶÜëŁĉëÜĚ õŘõĶëĉĺõĺ Üġñ ŁÜĺĘĺɈ ĺŁņñõġŁĺ œĉĚĚ
œħĶĘ ŁħĀõŁĆõĶ Łħ ĚõÜĶġ ÜêħņŁ ŁĆõ ñĉÿÿõĶõġŁ ëÜĶõõĶ ĳÜŁĆĺ Üġñ ÿħĶĠ Ġĉġĉ ŁĆõÜŁĶõ

ëħĠĳÜġĉõĺ Łħ ŁÜĘõ ħġ ŁĆõ ŒÜĶĉħņĺ ĶõĺĳħġĺĉêĉĚĉŁĉõĺ ħÿ ŁĆõĺõ ĶħĚõĺɇ

ĆŁŁĳĺɉɔɔœœœɇĶħřÜĚõŘëĆÜġĀõɇëħɇņĘɔĳĶħĕõëŁɔëÜĶõõĶĺɨœħĶĘĺĆħĳɨÿħĶɨĺëĆħħĚĺɔ

ǲǯɇ
New Schools and College Tours and Workshops

We are excited to be launching brand new tours of the Royal Exchange Theatre exclusive to Schools
and Colleges.

You will explore our wardrobe, wigs, hair and make-up departments, where you may see costumes or
prosthetics being made for an upcoming show. You will hear incredible facts about the rich history of
not only the theatre, which was opened in 1976, but also the life of the building before this. You may

meet some interesting characters during the tour, including our mascot Borris the bear.

As well as being informative, this new tour has been designed to be interactive and accessible,
including a range of activities and opportunities to get hands-on with some of the elements that bring

our shows to the stage. This will result in your students coming away with their own stories to tell.  

https://www.royalexchange.co.uk/project/schools-colleges-tours/


