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“You have to make your performance generous to a whole
auditorium, to an audience whose behind you, in front of you,
to the sides of you. It becomes really free and really enjoyable
to get lost in the space.”  Louis Gaunt (playing Don Lockwood)

Watch the Rehearsal Trailer here
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9Trailer & Teaser 

https://www.youtube.com/watch?v=LM2P7LTsrVA








ISingin’ in the Rain was created for the big screen, released
in 1952 the original film brought together big names Gene
Kelly and Stanley Donen as directors for Betty Comden &
Adolph Green story, with a star-studded cast. 

%©ĺĸĻĺŀĹįİį ĲİĹİĽĺŀľķń ĺı ĸŀľĴĮ- įĬĹĮİ- ĮĺķĺĽ-
ľĻİĮĿĬĮķİ ĬĹį Ĭ ĽĴĺĿĺŀľ ĬĭŀĹįĬĹĮİ ĺı ­İĹİ ±İķķń- °İĬĹ
®ĬĲİĹ ĬĹį ªĺĹĬķį µ ©ĺĹĹĺĽ ĺĹ Ŀĳİ ľĮĽİİĹ- Ĭķķ İķİĸİĹĿľ
ĴĹ ĿĳĴľ ĽĬĴĹĭĺł ĻĽĺĲĽĬĸ ĬĽİ ĮĬĽİıŀķķń ĮĺĹĿĽĴŁİį ĬĹį
ĲŀĬĽĬĹĿİİį Ŀĺ ķĴıĿ Ŀĳİ įĺķĺĽľ ĺı łĴĹĿİĽ ĬĹį ĻŀĿ ńĺŀ ĴĹ Ĭ
ĭŀĿĿİĽĮŀĻ ĸĺĺį&
- Bosley Crowther, New Yorker Review  (1952) 

Adapted for stage in the 1980s by writers Betty Comden
and Adolph Green, the world premiere at the London
Palladium in 1983. The musical’s since run worldwide,
including on Broadway.   

Bringing Singin’ in the Rain to the Royal Exchange’s unique,
in-the-round theatre, raises questions for the making of a
large-scale musical. Crucially big backdrops and set
pieces, usually key to scene-setting in end-on theatres, are
made impossible without sacrificing the 360degree views
of the stage. 

How then to bring to life the all singing, all dancing world of
1930s Hollywood? For Designer Richard Kent, the answer
lies in:

“FĴĹįĴĹĲ Ĭ łĬń Ŀĺ ĮĽİĬĿİ Ĭ PŁĴľŀĬķQ ķĬĹĲŀĬĲİ ĿĳĬĿ ĮĬĹ įĺ
ĸŀķĿĴĻķİ ĿĳĴĹĲľ- ĿĳİĽİ#ľ ľĺ ĸĬĹń ĻķĬĮİľ ĿĳĴľ ĸŀľĴĮĬķ
ĿĬĶİľ ŀľ- ĿĳİĽİ#ľ Ŀĳİ ĹĬĿŀĽĬķĴľĿĴĮ- Ŀĳİ ıĬĹĿĬľń ĺı Ŀĳİ
ĸŀľĴĮĬķ ĻĴİĮİľ- ĬĹį ĿĳĴľ İŃĿĽĬ ķĬńİĽ ĺı ıĴķĸ łĴĿĳĴĹ ĻķĬńľ+
¹ĺ ĴĿ#ľ ĬĭĺŀĿ ıĴĹįĴĹĲ ľĺĸİĿĳĴĹĲ ĿĳĬĿ ĮĬĹ ĮĬĽĽń ŀľ
ĿĳĽĺŀĲĳ Ĭķķ ĺı ĿĳĬĿ+&

Creating a rhetoric of sound and colour which can paint
the world of the big screen and big stars with minimal
props and dressing.  
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“In the round you don’t need to represent
everything to represent it properly. It’s about

allowing the acting to tell us where we are” 
^ ¸ĬŅ ¹ĳĬł- ªĴĽİĮĿĺĽ

§ ıİł ľĴĸĻķİ ĻĽĺĻľ ^ ĮĬĸİĽĬ- įĴĽİĮĿĺĽ#ľ ĮĳĬĴĽ ^ ĮĽİĬĿİ Ŀĳİ łĺĽķį ĺı Ŀĳİ ıĴķĸ
ľĿŀįĴĺ+ § ĿĺŀĮĳ ĺı Įĺĸİįń Ĵľ ĭĽĺŀĲĳĿ ĭń ĺŁİĽľĴŅİį ĻĽĺĻľ ^ ľŀĮĳ Ĭľ Ŀĳİ Ĭ ķĬĽĲİ
¸ĺĸĬĹİľļŀİ ĻĴķķĬĽ- ĮĳĴĮĶİĹ ĬĹį Ĭ ĮĬĶİ' ^ ĭŀľĴķń ĮĬĽĽĴİį ĭĬĮĶ ĬĹį ıĺĽĿĳ+

½ĳĴķİ Ŀĳİ ĽİıİĽİĹĮİ ĻĺĴĹĿ ıĺĽ Ŀĳİ ĮĺľĿŀĸİľ ĬĹį ĻĽĺĻľ ĺı Ŀĳİ ıĴķĸ Ĵľ ¼İĽľĬĴķķİľ-
ĬĹį Ŀĳİ ĭİĬŀĿń ĺı Ŀĳİ ĺĽĴĲĴĹĬķ ľĴķİĹĿ ıĴķĸľ- ĿĳİĴĽ ķĬŁĴľĳ ĮĺľĿŀĸİľ ĬĹį ľİĿľ+ ºĳİ
ľĮİĹİ Ĵľ ľİĿ ĴĹ Ĭ ĭķŀİ ĿĺĹİ- łĳĴĮĳ ĽŀĹľ ĿĳĽĺŀĲĳ ĻĽĺĻľ ľŀĮĳ Ĭľ Ŀĳİ ĻķĬĹĿİĽ ĬĹį
ĮĺľĿŀĸİľ- ĴĹĮķŀįĴĹĲ ²ĴĹĬ#ľ įĽİľľ+

16Design Notes

Filming: The Duelling Cavalier

Monsieur Beauclaire (1924) Silent Film Anne Bauchens and Cecil B. DeMill (1939)





18Design Notes

Made for the Round: Design
and Function 

Walter Gropius Chairs (1920s)

¶ĽĺĻľ ĬĹį ľİĿ ĻĴİĮİľ ĬĽİ įİľĴĲĹİį ĬĹį ĸĬįİ ĴĹ ĳĺŀľİ ĭń Ŀĳİ ĿİĬĸ Ŀĺ
İĹľŀĽİ Ŀĳİń łĺĽĶ ĭĺĿĳ Ŀĺ ĮĽİĬĿİ ĬĿĸĺľĻĳİĽİ ĬĹį ĬĽİ ıŀĹĮĿĴĺĹĬķ ĺĭĵİĮĿľ
ıĺĽ Ŀĳİ ĻİĽıĺĽĸĬĹĮİ+

¬ĺĽ İŃĬĸĻķİ- Ŀĳİ ĭİľĻĺĶİ ĮĳĬĴĽľ ĮĽİĬĿİį ıĺĽ ³ĺľİľ ¹ŀĻĻĺľİľ ĬĽİ
ĽİĻĽĺįŀĮĿĴĺĹľ ĺı ½ĬķĿİĽ ­ĽĺĻĴŀľ ©ĳĬĴĽľ ıĽĺĸ Ŀĳİ ĻİĽĴĺį- ĳĺłİŁİĽ- Ŀĳİń
ĳĬŁİ ĭİİĹ ľĻİĮĴĬķķń ĸĬįİ łĴĿĳ ĽİĴĹıĺĽĮİį ĸİĿĬķ łĳĴĮĳ Ĭķķĺłľ Ŀĳİĸ Ŀĺ ĻķĬń
Ĭ Ľĺķİ ĴĹ Ŀĳİ ĽĴĲĺĽĺŀľ ĿĬĻ ĹŀĸĭİĽ+

½ĳĴķİ ıĺĽ ­ĺĺį ³ĺĽĹĴĹĲ- Ĭ ½ĬķĿİĽ ­ĽĺĻĴŀľ ľĺıĬ Ĵľ ĽİĴĸĬĲĴĹİį ĴĹ ĮĴĽĮŀķĬĽ
ıĺĽĸ ĻĽİŁİĹĿĴĹĲ ĬĹń ĺĭľĿĽŀĮĿĴĺĹ ĺı ľĴĲĳĿ^ķĴĹİľ ĴĹ Ŀĳİ ĹŀĸĭİĽ- ĴĿ#ľ ĿĺĻ ĳĬľ
ĭİİĹ ĽİĴĹıĺĽĮİį Ŀĺ Ĭķķĺł ıĺĽ ĿĬĻ+

½ĬķĿİĽ ­ĽĺĻĴŀľ łĬľ Ĭ ­İĽĸĬĹ §ĸİĽĴĮĬĹ ĬĽĮĳĴĿİĮĿ ĬĹį ıĺŀĹįİĽ ĺı Ŀĳİ
¨ĬŀĳĬŀľ ¹Įĳĺĺķ NqyqyO- łĴįİķń ĽİĲĬĽįİį Ĭľ ĺĹİ ĺı Ŀĳİ ĻĴĺĹİİĽĴĹĲ ĸĬľĿİĽľ
ĺı ĸĺįİĽĹĴľĿ ĬĽĮĳĴĿİĮĿŀĽİ+  ¬ĺĽĸ ıĺķķĺłľ ıŀĹĮĿĴĺĹ , ­ĽĺĻĴŀľ ĬįĳİĽİį Ŀĺ
Ŀĳİ ĸĺįİĽĹĴľĿ ĻĽĴĹĮĴĻķİ ĿĳĬĿ ĬĹ ĺĭĵİĮĿ ľ įİľĴĲĹ ľĳĺŀķį ĭİ ĻĽĴĸĬĽĴķń
įĴĮĿĬĿİį ĭń ĴĿľ ĴĹĿİĹįİį ĻŀĽĻĺľİ- İķĴĸĴĹĬĿĴĹĲ ĬĹń ŀĹĹİĮİľľĬĽń
ĺĽĹĬĸİĹĿĬĿĴĺĹ+Ȏ



Broadway Melody is one of the final numbers in the show, a dream ballet which
follows Don through Cosmo’s pitch for a new film about film to studio head RF
Simpson. The creative team worked to choregraph a brand new ballet for the scene.

Starting the process of choreography meant exploring the scene’s meaning and
intention. For Director Raz Shaw the sequence is about “going into the fears,
imagination and fantasies of Don.” 

Playing with the strangeness of the original film’s ballet and the surrealism which
ran through artistic imagery of the 1930s to delve into Don’s dreams. For “some of
those fears are dark”: it’s a moment where the world of a film star becomes playing
field for the human struggle “to find out what is real and what is fantasy”, and within
that “who you are”.  

“Ultimately, Broadway Ballet is a beautiful 10 minute journey of Don going
into a world of discovery, seeking to find who he is, and coming out the

other side into a feeling of release into his love for Cathy” 
^ ¸ĬŅ ¹ĳĬł- ªĴĽİĮĿĺĽ

Broadway Melody: Making a New Ballet

19Broadway Melody - Making a new
ballet

From Singin’ in the Rain, 1952



https://www.tate.org.uk/search?q=+Joan+Miro








https://forms.office.com/pages/responsepage.aspx?id=XmJIG8SpuUOaQgkxIs9J2oeesqj75H5LrShyFTFNG5pUREdaNzVTU082R1FDUVpTQlpHOU5IWkxPOS4u&route=shorturl


rxtheatre@

visit royalexchange.co.uk

call 0161 833 9833

email engage@royalexchange.co.uk


