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“You have to make your performance generous to a whole
auditorium, to an audience whose behind you, in front of you,
to the sides of you. It becomes really free and really enjoyable
to get lost in the space.” Louis Gaunt (playing Don Lockwood)

Watch the Rehearsal Trailer here CO

Trailer & Teaser


https://www.youtube.com/watch?v=LM2P7LTsrVA










History of the Show & Making
Theatre in the Round

Singin’ in the Rain was created for the big screen, released
in 1952 the original film brought together big names Gene
Kelly and Stanley Donen as directors for Betty Comden &
Adolph Green story, with a star-studded cast.
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- Bosley Crowther, New Yorker Review (1952)

Adapted for stage in the 1980s by writers Betty Comden
and Adolph Green, the world premiere at the London
Palladium in 1983. The musical’s since run worldwide,
including on Broadway.

Bringing Singin’ in the Rain to the Royal Exchange’s unique,
in-the-round theatre, raises questions for the making of a
large-scale musical. Crucially big backdrops and set
pieces, usually key to scene-setting in end-on theatres, are
made impossible without sacrificing the 360degree views
of the stage.

How then to bring to life the all singing, all dancing world of
1930s Hollywood? For Designer Richard Kent, the answer
lies in:
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Creating a rhetoric of sound and colour which can paint
the world of the big screen and big stars with minimal
props and dressing.

History of the Show & Making
Theatre in the Round
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Broadway Melody is one of the final numbers in the show, a dream ballet which
follows Don through Cosmo’s pitch for a new film about film to studio head RF
Simpson. The creative team worked to choregraph a brand new ballet for the scene.

Starting the process of choreography meant exploring the scene’s meaning and
intention. For Director Raz Shaw the sequence is about “going into the fears,
imagination and fantasies of Don.”

Playing with the strangeness of the original film’s ballet and the surrealism which
ran through artistic imagery of the 1930s to delve into Don’s dreams. For “some of
those fears are dark”: it's a moment where the world of a film star becomes playing
field for the human struggle “to find out what is real and what is fantasy”, and within
that “who you are”.
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https://www.tate.org.uk/search?q=+Joan+Miro
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